Greek elder before defeating a foe and securing the conditions for the survival of his people.
The Ptolemaic context in which the Aetia and Hecale were composed is a matter of no small significance in the present analysis. That same context looms large in Aeneid 8, which includes a prophetic ecphrasis of Augustus' victory over Cleopatra at and prefigures basic aspects of that victory in the epyllion of Hercules' defeat of Cacus. 9 Literary reception in Aeneid 8 is thus part of the project which establishes Virgil as an Augustan -not just Roman -Homer: after Actium, Virgil's Homeric intertextuality reads as a charged counter-appropriation of the Homer employed in Hellenistic texts with a political agenda of their own. 10 Callimachus' epinician for Berenice's victory at the Nemean Games asserts the queen's Argive ancestry and encloses a narrative which intimates her descent from Heracles. 11 The Homeric model at the core of this nexus mediates these aspects of Ptolemaic identity on a template of suitably Hellenic and heroic pedigree. Similarly, in the Hecale, Homeric intertextuality combines with Atthidography to promote a narrative of heroic xenia that can be read against the backdrop of the geopolitical alliance established in Callimachus' lifetime between Athens and Alexandria against the Macedonian occupation of Attica. 12 It may well be significant that the Atthidographer Philochorus, an important source for Callimachus in writing the Hecale, 13 is recorded in the Suda (s.v. = FGrHist 328 T1) as having been put to death 9 The symbolic potential of the Hercules-Cacus epyllion is, of course, more complex: for an overview of readings, see Hardie (1998) 92-3. 10 For a major study of Hellenistic poetry's mediation of Virgil's reception of Homer, see Nelis (2001) . For a miniature case-study of the same phenomenon, one might compare the migration of the Homeric hapax σκύφος ('cup') from Od. 14.112 to Aen. 8.278 (only here in Virgil) via its sole appearance in Theoc. at Id. 1.143 (cf. Ecl. 1.36-7): see Wills (1987) , Farrell (1997) . 11 On the ideological force of the Aetia, see Weber (1993) 264-6; Selden (1998) ; Stephens (2002) 235-70, with 246-55 on the Victoria Berenices; Harder (2003) ; Asper (2011) ; Barbantani (2011); Acosta-Hughes and Stevens (2012) 148-203; Harder (2014) ; Clayman (2014) 89-104 and (on the Victoria Berenices) 145-7. 12 On Athens and the Ptolemies in this period, see Habicht (1992) , esp. 68-75; see also Clayman (2014) 137-41. These circumstances are brought into relation with the Hecale by Asper (2004) 37-8; Acosta-Hughes and Stephens (2012) 196-202; Benedetto (2011) 363-7. Intriguing in this connection is an Athenian inscribed decree (Agora xvi 213), dating to 248/7 BC, which records one Callimachus among the donors to a fund for 'the salvation of the city and the defence of the countryside': for the association with our Callimachus, see Oliver (2002) . 13 See Hollis (1990) 6-7 with n.8.
by Antigonus (sc. Antigonus II Gonatas) for supporting Ptolemy (sc. Ptolemy II Philadelphus), presumably after the Chremonidean War (263/2 BC) in which Athens fell to Macedonian rule. 14 Amid these heated international relations, the parallel narratives of the Victoria Berenices and Hecale might even be taken to suggest the co-ordination of Ptolemaic and Athenian cultural values in opposition to the forces that would undermine their reciprocal xenia. This intertextual alliance will have been all the more powerfully felt given that the Victoria Berenices at the start of Aetia 3 was directly preceded by the celebration of Athens that, as far as we can tell, bookended Aetia 2. 15 In such ways as these the politics of Callimachus' present can be sensed in the mythological past of his xenia narratives. The reception of these political texts by Virgil on the site of Rome in Aeneid 8, then, will be pertinent to the post-Ptolemaic and Augustan 'now' that is so immanent in this book of the epic. 16 The similarity to Aeneid 8 of these Callimachean tales of hospitality has not gone unrecognized, 17 but there is more to say about the depth of their penetration into the Virgilian narrative. Likewise, the typological and ideological implications of these legendary narratives vis-à-vis Augustus' historical victory at Actium and subsequent 're-founding' of Rome are well appreciated, 18 but little has been made of Virgil's poignant structuring of these typologies on the narratives of Ptolemaic eulogy whose production-line the Battle of Actium had effectively terminated. 19 An improved vantage-point from which to consider these questions is now afforded by Annette
Harder's monumental edition of the fragments of Callimachus' Aetia, alongside other recent studies. 20 Building on previous scholarship, the present article suggests that new light can be shed on the episode of Aeneas' reception by Evander in Aeneid 8 by 14 For this significance, see Benedetto (2011) 365-7. 15 See Harder (2012b) 381-2 on fr. 51. 16 The classic studies of this immanence are Drew (1927) and Binder (1971) . See also Camps (1969) 95-104, 137-43. 17 See n.8 above. 18 See n.9 and n.15 above. 19 For pointers in this analysis, see Hunter (2006) 143-4; Barchiesi (2011) esp. 532-3. Of significance here is a stratum of allusion in the Shield of Aeneas to the prophecy of Ptolemaic rule embedded in Callimachus' Hymn to Delos (hy. 4): see Fusi (2016) 227-32. 20 Harder (2012a) and (2012b) . For case-studies of reception of the Aetia in the Aeneid see, e.g., Tissol (1992) ; Geymonat (1993) ; Wills (1998) ; Konstan (2000) ; Nappa (2004); Cairns (2005) ; Nelis (2005) ; Acosta-Hughes (2008); Reed (2008) ; Fratantuono and McOsker (2010) . O'Hara (2001) In the paragraphs above, discussion of hosts receiving guests (narratives of guest-reception) has overlapped with discussion of poets receiving their predecessors (narratives of literary reception). This may not be an accident of the English language.
The use of the terms 'host' and 'guest' by some literary theorists to denote alluding/target and received/source texts, respectively, 21 invites consideration of the possibility that the reception-narratives of Callimachus and/or Virgil trope their authors' literary reception of their precursors. 22 K. Gutzwiller, reviewing the etymological tradition that saw Hecale's name derived from the Greek καλεῖ ν ('to call', i.e. 'invite') and καλιή ('hut'), ventures that 'Hecale's unassuming hospitality is thus encoded in her name and in the poem's title to reinforce the metapoetic message … [T]he thin style embodied in the Hecale welcomes all -characters of all social levels and language from diverse sources.' 23 Propertius, at any rate, seems to have entertained this way of reading, since his own reception of Aeneid 8 in elegy 4.9 concludes by inviting the epic Hercules into his elegiac poetry-book (4.9.72 uelis libro dexter inesse meo). 24 However, while Hecale and Propertius appear to extend a warm welcome to the visitors in their texts, the polysemy of the terms xenos and 21 See, e.g., Miller (1977) ; in discussion of Roman poetry, see Harrison (2007) 11-18, at 16 : 'In what follows I will sometimes use the metaphor of hospitality to describe this relationship: in this sense the dominating genre of the text is the 'host' which entertains the subordinate genre as a 'guest'. The 'guest' genre can be higher or lower than the 'host' in the conventional generic hierarchy (e.g. tragic elements in lyric or epigrammatic elements in epic), but the 'host' in all cases retains its dominant and determining role, though the 'guest' enriches and enlarges its 'host' genre for now and for the future.' 22 Conte (1986) 100-129 and Harrison (2007) 59-74 read Gallus in Ecl. 10 as the elegiac 'guest' of his pastoral 'host'. Pucci (1998) 83-108 surveys a range of ancient metaphors for literary allusion, including grafting onto a 'host tree'. On ancient literary tropes for allusion, see further Hinds (1998) 1-16. 23 Gutzwiller (2012) 242-3, at 243. 24 See Warden (1982) esp. 241-2; DeBrohun (2003) 182-3 amid wider discussion of the metanarrative of this poem; Hutchinson (2006) 218; Fedeli (2015 Fedeli ( ) 1196 hospes ('host', 'guest', 'stranger', inter alia) , 25 Wiltshire (1989) 83: 'Modern hospitality is typically a transaction among friends. Ancient hospitality is a transaction among strangers. Modern hospitality reinforces our familiarities. Ancient hospitality alters us by exposing us to outsiders.' For a Virgilian case-study of the moral ambivalence of hospitium, see Gibson (1999) on Dido and Aeneas. On the 'humanizing force' of hospitium in Livy's account of early Rome, see Bolchazy (1977) . 27 Compare Gildenhard and Zissos (2004) on Ovid's reception of the Hecale. 28 Parsons (1977) . 29 Livrea (1979) . 30 generally underwhelmed reviewers: see Horsfall (1975) ; Gransden (1976b); McKay (1977) .
the Aetia in narrative epic. Within this framework, the successive arrivals, receptions, and legacies of Saturn, Evander, Hercules, and Aeneas were found to correspond to a series of hospitality narratives in the Aetia, including that of Molorcus and Heracles.
George further compared the battle with the mice, an unplaced fragment though it then was, to Hercules' battle with Cacus, 31 and posited a relationship also with the hospitality narrative of the Hecale. 32 Intervening discoveries have confirmed that there is much to commend in George's thesis, and it is now clear that Evander's entertainment of Aeneas, with its inset Hercules-Cacus epyllion, corresponds -in ways more precise than George could have realised -to Molorcus' entertainment of Heracles and its inset battle with the mice. It will be useful first to review and supplement the parallels between these narratives before going on to consider wider areas of traction between the Virgilian and Callimachean texts. 33 It is the theme of rustic hospitality that most obviously sets Aeneas and George (1974) 62-3. 32 Contrary to Tueller (2000) 371 n.24, this intertextuality was anticipated by George (1974) 108 n.3, 111, 121. 33 This paragraph and the following two amplify and supplement Tueller (2000) 371-5. 34 On Molorcus' poverty, see Harder (2012b) Griffiths (1979) 71-82. 36 In Callimachus the parallel is supported by the leonine attributes of the mice: see Livrea (1979) 39-40; D'Alessio (1996) 455 n.18. 37 References to Juno's hatred of Aeneas (Aen. 8.60, 288, 292) suggestively, the description of Cacus' corpse (267 uultum uillosaque saetis | pectora semiferi, 'the half-beast's face and thorax, shaggy with bristles') recalls the Herculean lion-skin on which Aeneas and Evander sit (177 uillosi pelle leonis: see above) by means of an adjective Virgil uses nowhere else. 39 The defeat of this monster by strangulation is a further detail in Virgil's narrative that is duplicated in the Heracles-Molorcus testimonia but not in the Eden (1975) 91 on angit; see also Harder (2012b) 472. 41 [Theoc.] Id. 25 is conversant with both Od. 14 and Aetia 3: for the former, see Gutwiller (1981) 31-2, 84 n.8; for the latter, see Gow (1965) 440; Parsons (1977) 44; Henrichs (1977) ; Conti Bizzarro (1979); Harder (2012b) 492-3. Readers of Aen. 8 may find that they bump into this poem more than once (see n.62 below): La Cerda Victoria Berenices, but pointedly to depart from Callimachus in its overblown account of Heracles' labour, 42 we cannot be certain that it is witness to details derived by Virgil from the Victoria Berenices. In this case, however, it is no less relevant that we find Virgil looking instead to a text that parodies Callimachus precisely to fill out a hyper-epic passage of Aeneid 8 for which there could be no parallel in the Victoria Berenices. It is, in fact, most likely that Callimachus' account (or Heracles' report) of the heroics against the Nemean lion was far more concise than the surrogate narrative of Molorcus' antiheroics against the mice: the Abbruchsformel preserved in fr. 54h
Harder switches to more scholarly interest in the types of garland awarded at the Nemean and Isthmian games (fr. 54i Harder). 43 In Virgil's narrative, by contrast, the violence downsized by Callimachus is once more re-inflated to epic proportions. . Be that as it may, Heracles Leontophonos lays less emphasis than Callimachus and Virgil on the theme of rustic hospitality and does not exploit the aetiological aspect of Heracles' defeat of the Nemean lion: see Hunter (1998) 115-6. 42 Parsons (1970) 44: the poet of the Heracles Leontophonos 'ostentatiously kept his distance, in plot and manner … That is, we may look to 'Theocritus' for verbal hints; in everything else, he is a likely guide to what Callimachus did not do.' 43 An interest perhaps reflected in the garlands associated with Hercules in Aen. 8 (274, 276-7, 286 ; but cf. Dion. Hal. Ant. Rom. 1.40.1 for the same detail). 44 The fullest treatment is now McCarter (2012) . The same model lies behind the Cyclopean activity at Geo. 4.170-75: see Farrell (1991) Hollis (1990) 153 ad fr. 17. 47 The parallel between the sons of Molorcus and Evander is noted by Nadeau (1989) 99: 'We can see that, although the time sequence is slightly altered, there is a parallel between Heracles killing the Nemean lion and so avenging the death of his humble host's son and Aeneas killing Turnus and so avenging the death of his humble host's son'. 48 Parsons (1977) 43 considered it 'perfectly plausible' that this detail derives from Callimachus and accordingly suggested ὁ δ' ἂρ παῖ [δα ('and the child') as an alternative for ὁ δ' ἁρπακ̣ [τ-('and the robber') at fr. 54b.20 Harder; cf. Lloyd-Jones and Parsons (1983) 112; contra, see Massimilla (2010) 255 metri causa, and cf. Aen. 8.205, Prop. 4.9.8, 13-14 for Cacus' thievery. Locating the mousetrap episode to the Molorcus story, Livrea (1979) 38, followed by Fuhrer (1992) 69 n.249 and D'Alessio (1996) 454 n.16, identified the child at fr. 54c.4 Harder (π̣ αιδὶ νέμουσα μέρος, 'apportioning a share to her child') as Molorcus' son; however, the verb tense used by Lactantius Placidus indicates that tragedy struck prior to Heracles' visit (Hercules … a Molorcho susceptus hospitio est, cuius filium leo interfecerat), and Massimilla (2010) 264 points out that the gender of παῖ ς is indeterminate; for other explanations of π̣ αιδί, see Harder (2012b) 2.5.1 ἂν μὲν ἀπὸ τῆς θήρας σῶ ος ἐπανέλθῃ, Διὶ σωτῆρι θύειν, ἐὰν δὲ ἀποθάνῃ, τότε ὡ ς ἥρωι ἐναγίζειν ('if he returned from the beast alive, to sacrifice to Zeus the Saviour, but if he was killed, then to make oblation as if to a hero', glimpsed in fr. 54e
Harder). These sources suggest that Callimachus' Heracles had instructed Molorcus to presume him dead and sacrifice accordingly if he failed to return. 49 Berenices and the ecphrastic centerpiece of Georgics 3 have tempted some to speculate that the narrative transition in Callimachus was also effected via an 51 Thomas (1983 8 Harder) . 56 Whatever mechanism of insertion was exploited by Callimachus to connect Berenice's victory to the mythological insert, it is likely that it was a stimulus behind the structure of Georgics 3 as well as of other ecphrastic showpieces, perhaps especially Catullus 64, where the marriage of Peleus and Thetis frames the description of the bridal couch on which the narrative of Theseus and Ariadne is embroidered. 57 The Callimachean mechanism of transition to the myth need not have been managed via the ecphrasis of a peplos for Virgil to have taken his cue from it as well as from Apollonius' description of Jason's cloak, but it is notable that the metal shield is referred to as a textum -that is, as something woven -precisely at the moment of its impossible ecphrasis (625 clipei non enarrabile textum). 58 As the inset narratives in Callimachus reflect their frames, so in Aeneid 8 a nexus of links between the embedding and embedded narratives connects the monster slain by Hercules (259 incendia uana uomentem, 'spewing futile fire '; cf. 199, 252-3) with the monstrous arms now admired by Aeneas (620 galeam flammasque uomentem, 'the helmet spewing flames') and the depiction of Augustus thereon (680-55 Thomas (1983) . See now Clayman (2014 ) 147. Fuhrer (1992 66 with n.230, Thomson (1997) 390-1 and Knox (2007) 166 admit the possibility; Hutchinson (1988) 46 n.41 and 302 is more doubtful. 56 On the former, see Harder (2012b) 410-13; on the latter, see Krevans (1986) and Harder (2012b) 496. 57 The shared Callimachean source might thus be traced in the similarity of the phrases which transition (with tantalising stichometric proximity) from ecphrasis to frame in Catullus 64 (267-8 quae postquam cupide spectando Thessala pubes | expleta est, 'after the Thessalian youth were sated by their avid inspection of these scenes'), from epyllion to aetion in Aeneid 8 (265-8 nequeunt expleri corda tuendo | terribilis oculos … ex illo celebratus honos, 'and they could not have their hearts' fill of gazing at his frightful eyes … Ever since then this rite has been celebrated'), and from ecphrasis to frame as Aeneas surveys his armour (618 expleri nequit) Heracles. Harder's edition of the Aetia collocates to the end of the Victoria Berenices a much debated pair of fragments, one of which mentions 'the skin which became a covering for a man, his defence against snow and missiles' (fr. 60a Harder τὸ δὲ σκύλος ἀνδρὶ καλύπτρη | γιγνόμενον, νιφετοῦ καὶ βελέων ἔρυμα), the other of which glimpses someone 'lifting the animal's skin onto his shoulder' (fr. 60b Harder θηρὸς ἀερτάζων δέρμα κατωμάδιον). 61 Hardie's interpretation would certainly be 59 For a 'pessimistic' reading of this connection, see Putnam (1988) 173, concluding that '[p]oetic language … by the very power of its repetitiousness, not only subverts idealism but offers itself as exemplification of history's reiterative tendencies.' 60 Hardie (1986) 369-75. Intermediary here is Jason's shouldering of his cosmic cloak ἀμφ' ὤ μοισι (Argon. 1.721): see Nelis (2001) 355. Allusion to the Hesiodic Scutum reinforces the parallel between Aeneas and Heracles: see Faber (2000) . 61 See Harder (2012b) 488-91, following Lloyd-Jones and Parsons (1983) 109-110, 117 and D'Alessio (1996) 466-9. So too Fuhrer (1992) 58, but with 73 n.267 for the possibility that their reference is retrospective. Pfeiffer (1949) 445 earlier doubted the attribution of these fragments (his frr. 597 and 677) to the story of Heracles and Molorcus, as proposed by Schneider and Wilamowitz. His skepticism is rejected by Henrichs (1977 ) 70-73, Massimilla (2010 ) 537-9 and Harder (2012b Gow (1965) Scodel and Thomas (1984); Jenkyns (1993) . For the accumulating bibliography on 'stichometric allusion', see Lowe (2013) 443-4 nn. 1-3 and (for near misses and their implications in textual criticism) n.5 and (2014) 862 n.2. 65 E.g., Ov. Met. 8.611-724: Hollis (1970) 106-7, 115-5, 119-120, 127; Gildenhard and Zissos (2004) 67-9; Fast. 3.661-74: Harrison (1993) . Petr. Sat. 134-8: Rosenmeyer (1991) 404-7 (and 408-13 for parallel connections with the Victoria Berenices); Connors (1998) 44-7; Rimmel (2002) 161-2. 66 See Hollis (1990) 350: 'No particular echoes of the Hecale can be noted, but the whole has an unmistakable Hellenistic air.' 67 On the 'political character' of the Atthis chronicles, see Jacoby (1949) 71-9, at 78 for the view that Philochorus [see n.13 above] 'certainly was deeply convinced that a conservative and pious state would be better able to preserve her independence in the new world of great empires'. Even those who would nuance Jacoby's view of the politics of the Atthidographers do not exclude the ideological potential of their texts: see Harding (2007) 4-5, on Jacoby, and 3: 'In this way Athenians could understand who they were, where they had come from, why they worshipped the gods they worshipped or had the institutions they had, and, particularly, could justify their possession of the territory they lived on.' On the politics of Atthidography in the Hecale, see also Gildenhard and Zissos (2004) The identity of the man from Aphidnae is not clear, but Pfeiffer's suggestion that he is Theseus' father Aegeus is plausible, as Hollis notes, given the tendency in epic for 68 See text to n.12 above. On this temporal strategy in Hellenistic literature, see Harder (2003) . 69 With Aen. 8.176 gramineoque uiros locat ipse sedili ('he [Evander] accommodates the men on a grassy seat', cf. 177-8) and 367-8 ingentem Aenean duxit stratisque locauit | effultum foliis et pelle Libystidis ursae ('he led mighty Aeneas and accommodated him on a bed of strewn leaves and the hide of a Libyan bear'), compare Hec. frr. 29 Hollis τὸν μὲν ἐπ' ἀσκάντην κάθισεν ('she [Hecale] seated Theseus on a couch') and 30 αὐτόθεν ἐξ εὐνῆς ὀλίγον ῥάκος αἰθύξασα ('having snatched a small rag from her bed there'). With Aen. 8.180-1 onerantque canistris | dona laboratae Cereris ('they pile up the gifts of hard-worked Ceres in baskets'), compare Hec. fr. 35 Hollis ἐκ δ' ἄρτους σιπύηθεν ἅλις κατέθηκεν ἑλοῦσα | οἵους βωνίτηισιν ἐνικρύπτουσι γυναῖκες ('and taking loaves from the breadbin she set them down in abundance'; cf. Od. 3.479-80). Aen. 8.454-65 and Hec. frr. 64-5 Hollis show the heroes rising early to continue with their missions. elders to liken visiting princes to their fathers in days gone by. 70 On his departure he gave me a handsome quiver of Lycian arrows and a cloak interwoven with gold, and a pair of golden bits which Pallas now owns.
70 See Hollis (1990) 181-2. 71 See Eden (1975) 53; Gransden (1976a) Hollis pronounces 'the most curious product of Homeric controversy to be found in the Hecale': ancient Homerists seem to have disagreed as to whether to read a prepositional phrase ἀπ' οὔατος ('away from the ears') or, as Callimachus seems to recommend, the adjective ἀπούατος ('bad'). Virgil's close calque of the Callimachean version of the expression (nom. adj. + nom. 'messenger' + optative verb) thus seems to be a dutiful nod to both ἀπούατος (grauior) and ἀπ' οὔατος (auris). If this zetema makes the intertext more conspicuous to the scholarly reader, it also exposes the distance between emotive and cerebral reading in Callimachus' appropriation of Homer, and Virgil's appropriation of Callimachus.
As with Heracles' defeat of the Nemean lion in the Victoria Berenices, Theseus' bullfight in the Hecale was probably mentioned en passant in deference to 78 On Cat. 64 and the Hecale, see Hollis (1990) 151-2 with further bibliography; see also Weber (1983); Skinner (1994); Hunter (2006) 98-9; Knox (2007) 166-7; Gaisser (2009 ) 159-60. Weber (1973 65 on the Hercules-Cacus epyllion compares the Hecale and Cat. 64 as structural models and examples of 'Reduktion'. 79 The similarity of (Catullus') Aegeus and Evander is noted by Quinn (1970) Hollis (1990) 323-4; Hunter (2006) 98-9; Knox (2007) 166-7; Fernandelli (2012) 12 with n.41. For the scholarly history on this line, see Syndikus (1990) 148 n.194. 82 See Fantuzzi and Hunter (2004) Heracles -at the very moment, moreover, when the latter dons a lionskin that will afford him the protection enjoyed by Aeneas in the Iliad. In such ways as these, the intertextuality between the hospitality narratives of Aeneid 8, the Victoria Berenices and Hecale is more extensive and meaningful than has previously been appreciated. Arcadians cannot but remind us that Rome has superseded Alexandria and Athens as the political and cultural centre of the ancient Mediterranean. 85 In this context, Virgil's subtle intertextuality is an instance of 'soft power', but it also implies a more aggressive model of reception that meditates on the extent to which the brute force of
Roman imperialism eclipses an older order of xenia.
